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b. June 21, 1948; Baltimore, Maryland

B.A. Sarah Lawrence College, 1970

Ed.M. Harvard University, School of Education, 1971

Honorary Doctor in Fine Arts, Parsons School of Art, 1986
Honorary Doctor in Fine Arts, The Art Institute of Boston, 1996
Honorary Doctor in Humane Letters, Columbia University, 2016

Freelance photographer, member of Magnum Photos since 1976
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Prince Street Girls TBW Subscription Series, TBW Books, 2017
My Life for Love / Nicaraguita; Steidl / ifa, 2016
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Kurdistan: In the Shadow of History; Random House; 1997,
Reprint, Univ. of Chicago Press 2008
Nicaragua, June 1978-July 1979; Pantheon; 1981; Aperture; 2008
Carnival Strippers; Farrar, Straus & Giroux; 1976; revision Steidl/Whitney; 2003

Editor
Chile from Within ebook MAPP 2013
Chile from Within; W.W. Norton; 1990
El Salvador: Work of 30 Photographers; Writers & Readers; 1983
Learn to See; Polaroid Foundation; 1975

Catalogues
Mediations, Damiani, 2018
On The Frontline, Thames and Hudson, 2017
In History, Steidl, 2008
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A Family in History, co-directed & co-produced with Alfred Guzzetti, 2011
The Windmill Movie, Executive Producer, 2009



Reframing History, co-directed & co-produced with A. Guzzetti & Pedro Linger
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Pictures from a Revolution, co-directed & co-produced with A.Guzzetti &
R.P. Rogers, 1991; distributed by Kino International

Living at Risk, co-directed & co-produced with A.Guzzetti & R. P. Rogers,
1985, distributed by New Yorker Films

Voyages, directed by M. Karlin, writing & photography by Meiselas, 1985,
produced for Channel 4, England
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Centenary Award, Royal Photographic Society, 2006
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Hasselblad Foundation Prize, 1994
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Lyndhurst Foundation, 1987

Engelhard Award, Institute of Contemporary Art, 1985
National Endowment for the Arts Fellowship, 1984
Photojournalist of the Year, ASMP, 1982

Leica Award of Excellence, 1982

Robert Capa Gold Medal, Overseas Press Club, 1979
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Prince Street Girls, Galerie Hug, Paris

In History: Carnival Strippers, Nicaragua & Kurdistan, Hood Museum, Dartmouth

Pandora’s Box, The Wapping Project, London

In History: Carnival Strippers, Nicaragua & Kurdistan, International Center for
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Carnival Strippers, Whitney Museum of American Art, New York

Intimate Strangers: Carnival Strippers & Pandora’s Box, Leica Gallery, New York
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Deutsche Bérse Photography Foundation Prize 2019, The Photographers’ Gallery,
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MSDEMEANORS, Denise Bibro Fine Art, New York

Female Photographers At the Front, Kunst Palast, Dusseldorf

Camera Austria International. Laboratory for Photography and Theory, Museum of
Modern Art Salzburg Monchsberg, Austria

Dream of Solentiname 80WSE, New York

Magna Brava Ongoing, Magnum Gallery, Paris

Thessaloniki Photo Biennale 2018, Thessaoloniki Museum of Photography,
Greece

Dream of Solentiname Museuo Jumex, Mexico City

Framing Community: Magnum Photos, 1947-Present, Hunter College Art Galleries,
New York

Bending the Frame, Preus Museum, Norway



Conflict and Consequence, Sheldon Museum of Art, Nebraska
Magnum Analog Recovery, Le Bal, Paris
2016 History Unfolds The Swedish History Museum, Stockholm
Human Interest: Portraits from the Whitney’s Collection Whitney Museum of
American Art, New York
2015 Collaborative Archives: Connective Histories LeRoy Neiman Gallery, Columbia
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Being Kurdish, Hinterland Gallery, Vienna
Images of Conviction: The Construction of Visual Evidence, Le Bal, Paris
The Memory of Time: Contemporary Photographs at the National Gallery of Art,
National Gallery of Art, Washington D.C.
Mobilizing Memory — Vienna, Kunsthalle Exnergasse, Vienna
Sideshow, Yale School of Art, New Haven
Not Yet. On the Reinvention of Documentary and Criticism of Modernism 1968-
1989, Reina Sofia, Madrid
2014 Conflict, Time, Photography, Tate Modern, London
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Mobilizing Memory: Women Witnessing, DEPO, Istanbul
Women in War, Daegu International Photography Biennale, Korea
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Big Picture: Provisions for the Arts of Social Change, New York
2006 Kurdistan: In the Shadow of History, Gwangju Biennial, South Korea
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New York, New York, Grimaldi Forum, Monaco



2005
2003
2002
2001
2000

1998
1996

1989

1986
1984

1982
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Mirror, Mirror, Centre Cultural de Belem, Lisbon

Strangers: The First ICP Triennial of Photography and Video, New York
Open City: Street Photographs since 1950, Museum of Modern Art Oxford
Photoworks in Progress, Nederlands Foto Instituut, Rotterdam
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Magnum Degrees, Biblioteque Nacional, Paris

Art in Freedom, Museum Boijmans, Rotterdam
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In Our Time, International Center of Photography, New York
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The Art of Photography, Museum of Fine Arts, Houston, Texas

On the Line, Walker Art Center, Minneapolis, Minnesota
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New Color Work, Fogg Museum, Cambridge, Ma.
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